
The public is welcome to attend the morning lectures and evening readings in fiction and poetry offered during the Master of Fine Arts Program for Writers’ summer residency. 
Events last approximately one hour. Admission is free. The schedule is subject to change.

For more information, call the MFA Office:  (828) 771-3715.

Readings will begin at 8:15pm in the Fellowship Hall behind the Chapel unless indicated otherwise.

READINGS  
by MFA Program faculty and graduating students

Thursday, July 2 – 8:00pm
Lan Samantha Chang, Dana Levin, Peter Orner, James Longenbach, Kevin McIlvoy
Friday, July 3    
Joan Aleshire, C.J. Hribal, David Baker, Steven Schwartz, Stephen Dobyns
Saturday, July 4
Maud Casey, Brooks Haxton, Judy Doenges, Heather McHugh, Susan Neville
Sunday, July 5 – in Gladfelter, Canon Lounge

Karen Brennan, Reginald Gibbons, David Haynes, Alan Shapiro, Pablo Medina, 

Alan Williamson
Monday, July 6  
Debra Allbery, Christopher Castellani, Ellen Bryant Voigt, Stacey D’Erasmo, C. Dale Young, Peter Turchi
Tuesday, July 7 – no reading
Wednesday, July 8  
Graduating student readings: Lisa Hadley, Regan Huff, Tommy Kim, Annie Kim, Billy Lombardo
Thursday, July 9 
Graduating student readings: Josh Billings, Mary Jo Thompson, Lenore Myka, Cathleen Williams, Seth Pollins, Nicole Trigg
Friday, July 10  
Graduating student readings: Tua Chaudhuri, Christine Fadden, Chloe Martinez, Rachel Howard, Matthew Olzmann, Patricia Sanders
Saturday, July 11  –  4:30pm, followed by Graduation Ceremony 
Graduating student readings: Elizabeth T. Gray, Jr., Mathew Specktor, Ginger Murchison, Gabrielle Viethen, Michael Puican  
The schedule of lectures by Warren Wilson MFA faculty follows (

All lectures will be held in the Fellowship Hall behind the Chapel unless indicated otherwise.
Friday, July 3, 11:15am                                     ELLEN BRYANT VOIGT:  Double-Double
       A follow-up to my January class on irony, with some reiteration for the sake of clarity, some further exploration. Handout provided.

Saturday, July 4, 10:30am
     STACEY D’ERASMO:  The Space Between: Simultaneity,

                                   Mutuality, Shared Interiority and the Creation of Intimacy in Fiction   

        Most of us know, more or less, how to put two or more characters in a room together and persuade them to talk, fight, make exchanges, trouble and/or seduce one another, move closer or farther away, and so on. But intimacy can also be composed by and expressed via other textual means that bring characters together through metaphor, image, free indirect style, implicating the reader, and the use of the subjunctive, among other techniques. Texts to be discussed will most likely include D.H. Lawrence’s The Rainbow, Virginia Woolf’s To the Lighthouse, Elizabeth Bowen’s The House in Paris, and others to be determined.

Sunday, July 5, 10:30am                                            JAMES LONGENBACH: Tone Poems
Gladfelter, Canon Lounge 
        Fundamentally, my topic is tone: the ways in which tone may be harnessed as a structural principle in the strategic absence of what we call voice, narrative, or definitive closure. More immediately, I will describe the difference between the poetic sequence (a progression of lyric poems that feel complete in themselves) and the poetic series (a concatenation of poetic utterances that feel strategically open-ended, incomplete in themselves). This distinction is problematic and recently it has become pernicious, since dorks are said to write sequences (Yeats, Berryman, Glück), while cool kids do the series (Pound, Oppen, Howe). Yet the distinction is also useful, when used descriptively, undogmatically.  See tone above.

        Handouts provided.  Poems to be discussed, if you want to read ahead:  Tennyson, the first nine sections of In Memoriam; Pound, “Villanelle: The Psychological Hour” (in Personae: The Collected Shorter Poems); Eliot, the first movement of The Waste Land—“The Burial of the Dead”; Oppen, “A Language of New York (in his Selected or Collected); Susan Howe, “Silence Wager Stories” (in The Nonconformist’s Memorial).

Monday, July 6, 10:30am
       ALAN SHAPIRO:  Translation as “Linguistic Hospitality”
         This will be a lecture on the challenges and opportunities one faces in translating ancient poetry. If translation is, as Paul Ricoeur says, a form of “linguistic hospitality” that extends to any and all forms of communication, what can poetry in translation teach us about reading and writing in our own language?  What’s lost or gained when we “translate” experience, real or imagined, into poetic form?
Wednesday, July 8, 9:00am
                   MAUD CASEY:  Some Aspects of Time in Fiction                                                                               

       Fiction is not an expression of real time and yet it is very much occupied by time—by the intimate, idiosyncratic rendering of a character moving through the day, weeks, months, years of a story or a novel, as well as by the capital T tick tock of time, mortality. Every piece of fiction appears into its own fictional time; novels and stories are shaped and organized, their revelations dramatized, by the illusion of this time passing, whether they are propelled forward or sent reeling backward through memory when, suddenly, the past exists alongside the present. A story sometimes runs in circles or makes loop-the-loops. A novel might gallop along, covering years in a few sentences and then slow to a crawl, luxuriating in a Woolfian “moment of being” for pages. Time, as Eudora Welty wrote, is an “instrument of pressure” and every author is faced not only with creating the illusion of time passing but with deciding how time should pass. It is a fictional effect like any other. We’ll consider several aspects of time in fiction, including the compression of time in order to create that pressure Welty talks about; Forster’s notion of a “life in time” (chronological time) versus a “life in values” (in which the passage of time is portrayed qualitatively, imbued with the psychology of characters); and the concept of simultaneity in fiction (that magic trick of getting several things to happen at the same time). We’ll look closely at the following works: Virginia Woolf’s Mrs. Dalloway; Paula Fox’s Desperate Characters; Paul LaFarge’s Haussmann, Or The Distinction; and Deborah Eisenberg’s “Revenge of the Dinosaurs.”  No advance reading necessary.  Handouts will be provided

Thursday, July 9, 9:00am

                           STEPHEN DOBYNS:  Poetic Closure
       The term poetic closure contains a paradox. Syntactically and visually, the poem has come to an end, but contextually the poem is beginning its most important stage. This is especially true of a lyric poem. The nature of the last lines are such that we are led to rereading the poem because of the unexpected context created by the syntactic closure. We reread through the lens of this new information to draw additional meaning from the poem and to understand the logic of its end. In many cases, the poet’s intention is discovered through this rereading. The lecture will focus on methods of contextual closure.

Friday, July 10, 9:00am                    JUDY DOENGES:  The First-Person Plural in Fiction   

       How does a literature focused almost exclusively on the life of the individual make room for the occasional work of fiction in first-person plural?  How is “we” also “I”?  Does a collective main character exist?  If so, what is the relationship of this collective to the reader?  This lecture will examine the aesthetic and even political ramifications of writing fiction in the first-person plural. Handouts provided at the residency. 

Saturday, July 11, 9:45am


             HEATHER McHUGH: Part and parcel   

       The stuff of language via Stevens and Stein. I'll distribute a few pieces in class, and consider their wrinklings of container (or inklings of content).
Saturday, July 11, 11:00am                STEVEN SCHWARTZ:  Mythic Character in Fiction                                                                                                       
       They are some of the most memorable—and famous—characters in literature: Kurtz, Gatsby, Bartleby, The Misfit, Arnold Friend, and others. Yet their unique development and outré presence set them apart. Often viewed only from the outside and psychologically inaccessible, mythic characters have a critical relationship with the narrators who tell their stories, and though quite human, they are magnets for symbolic projection. This lecture will examine the process of how writers create these characters in literary fiction and draw from such works as Heart of Darkness, “Bartleby the Scrivener,” The Great Gatsby, “Teddy” (Salinger), “Gryphon” (Baxter), Noon Wine (Porter), and “The Knife Thrower” (Millhauser). Reading or rereading some of these texts will make for more immediacy in the listening but is not required. 
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